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IN THE WOMB

Lise Manniche
University of Copenhagen

This article” is an initial investigation into the way in which the ancient
Egyptians defined their universe in sexual terms. It is a well-established fact
that the creation of the orderly, Egyptian world from chaos may be construed
as a sexual act through which one god created two gender differentiated
deities, thus setting free the components for subsequent creative activity. These
mechanisms have been presented clsewhere.! It has also been demonstrated
that sexuality was the underlying force in funerary beliefs of the non-royal
elite, and that through symbols and metaphors in text and images in their tomb
chapels they declared their aspirations to be reborn through their own creative
powers in order to achieve cternal life in the cosmos.” Similar ideas are absent
from the walls of royal tombs where under normal circumstances the specific
decoration is based on the various books of the underworld and representations
of the deceased king among the gods, a different approach to cosmic eternity.
Sexual concepts are, however, suggested in certain items of royal funerary
equipment. References to the "mysterious space" of gestation are also apparent
in certain cult objects (for which see below) and items of funerary equipment
for non-royal individuals, but it is not generally known that the Egyptian artists
actually devised a number of options for depicting the womb, unknown
territory to all but an unborn infant.

In literature, the medical treatises supply words to designate 'womb' and
'vagina': k3t for the private parts in general, §d for the vulva, idt for the uterus,’
the word At used as a general designation for the location of the unborn child.
Little mention seems to be made of the placent&4 It is, however, in the
religious texts that we find the most imaginative vocabulary, although it will
occasionally overlap with medical terminology,” and this is also the most
illuminative context for information about the relevant components of the
female anatomy, clinically defined as uterus, ovaries and vagina (hidden from
view) and pudenda and placenta (in theory visible).

The occupier of this mysterious space, the foetus, is referred to as frd 'child’.
In the Papyrus Ebers an aborted foetus is called wnw, the same word being
used in the Greco-Roman period to designate the solar child.® The metaphor of
the womb or of 'being in the egg' was used in a configurative sense to describe
the location where this solar infant, in itself the origin of all life, was created
and nurtured.
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A womb for the sun

The birth of the sun and the circumstances surrounding this both primeval and
daily ritual is a subject which the Egyptians revert to again and again in their
hymns to the solar god. In order to grasp the logic in what happens, it is
important to remember that the Egyptians believed that conception took place
through any orifice, be it vagina, mouth, nose, or ears, and that conception
occurs the moment the sperm makes contact with the womb. The daily birth of
the sun, however, does not require daily conception through the agency of a
sperm-producing being. It is visualised in a different way: the sky—in the form
of a woman— swallows the sun every evening, and the disk passes through her
body during the night to appear again from her womb in the morning at dawn.

This is represented in different contexts where a room for eternity is needed. In
the temples, which depict the world in a nutshell, the ceiling is a picture of the
sky, decorated with yellow stars on a blue background or, alternatively, with a
representation of the sky goddess, bending at the hip and stretching her arms in
order to occupy three of the four sides of the square space. The sun appears
between the thighs of the goddess, spreading its rays over the temple and the
rest of the world.

In the royal tombs, the ceiling of the burial chamber is the nocturnal sky, the
red sun disc passing through the body of the goddess and being re-born as the
solar child, the sipr scarab pushing the image of the disc in front of it. In stone
sarcophagi the inside of the lid may have the decoration of the sky goddess
seen en face with her arms outstretched. To the deceased in the coffin, she is
the sky, arching herself over him forever, and as the sun is born from her body
every day, so shall the deceased partake in the cosmic cycle.

It is common to both religious texts and images that the cosmic phenomenon
has been set in a context which made sense to the Egyptians, and that they
borrowed their pictorial language to describe the cosmos from their familiar
world: conception, pregnancy and birth. The visual reference is thus naturally
the woman's body. The sky is a woman, the uterus is the location of
pregnancy, and the pudenda are the gateway to new life.

The womb in isolation

Religious sources expand on the concept of the female body, and they go far
beyond what the medical treatises have to offer.” On a grandiose scale,
landscapes are interpreted in sexual terms; the Fayum oasis, for example, is
seen as a uterus containing the life-giving fluid which originated from the
primeval ocean. The entire Nile valley would be drawn into this concept; and
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the cliffs alongside the Valley of the Queens are seen as the vagina of a cow,
not just of any cow, but of the goddess Hathor.® The examples demonstrate
that the uterus as a concept can be isolated from its context in nature in a cow,
a goddess or a woman.

This is also the case when in a religious context the uterus is represented
symbolically as a crocodile (whose own habitat is that of the primeval waters),
or as a serpent, or even an octopus.” We also meet a new word for the womb:
§63t, the original meaning of which is 'secret', 'mystery'—a very apt way of
describing it. This is apparent in Papyrus Salt 825 in the British Museum, a
treatise on the preservation of life."” In addition to representing the uterus as an

animal, the Egyptians also saw it as a vessel (Plate 1).'' The caption to the
object runs as follows:

S8t pw bwt=s pw m3=s swdt.n it n s3=f nn m3 nn sdm
This is a uterus whose bwt is that it be seen, that is, that which
the father passed on to his son, without seeing without hearing

This suggests, or even proves, that the §#3¢, which clearly also designates the
womb in other texts, is conceived of as a vessel, as the caption has now been
demonstrated to refer to the jar.'? A crocodile is lurking on the left. Here it is
meant as an amulet, the manufacture of which is described in the main text of
the papyrus. In the picture, the vessel 'uterus' contains a cryptic writing which
can be read as a spell of protection for Osiris."” In the same papyrus there is a
drawing of another vessel of a shape similar to the decoration of Osiris inside
a ram's hide (probably meant to be an embryonic version). The word $#3¢ may
refer both to the egg and the uterus. This is also the case with another Demotic
word krht or klht, which has survived in Coptic KAxa2H."

The menat

In a different context we have pictorial references to this secret place where a
foetus is nurtured. This is the menatr, an ornament shaped rather like a keyhole,
which in theory fulfils the practical function of a counterpoise on a heavy
beaded necklace (Plate 2), with the beads worn on the chest, the menat on the
back. This is, however, almost incidental for the necklace is usually not worn
around the neck, but carried in the hand'® with the menat as the handle and the
beads dangling and making a rattling noise when shaken. That this is intended
is revealed by the fact that the menat occurs with the sistrum, a sacred rattle,

which in addition to its acoustic properties also carries a potent Hathoric
symbolism.
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It is interesting to compare the shape of the menat with a drawing on a flake of
limestone found in the Valley of the Kings (Plate 3_), It refers to the life of t.he
solar child just prior to its being born. The circle is thg ghape of the sun Q1sc
itself, but because of its position on the woman's body, it 1s rele\_/ant to see it as
the uterus concealed inside her body. The iﬁenar now lcnd§ itself to a new
interpretation: the circular part is the uterus. " For conﬁrmatlop on this point
we may consult another myth about the goddess .Hathor, prlgméllly a cow
goddess belonging in the celestial regions. According to this myth sh'e took
over the role of the mother of Horus. Literally the name Hgthor means 'palace
of Horus', a metaphor for the space where he grew up, in other words, the
womb of his mother. A menat is often decorated with refer;nccs Fo Hathqr,
having a picture of Hathor offering her breast to the not so tiny ghlld, or—in
the circular area—showing Horus, here in the form of a fa}lgon in a papyrus
thicket (as we also see him on the walls of r17lammisi), his original @vme ;hape
before he got involved in the Hathor myth.'” Elsewhere we see a little child in
the thicket. This is where he was concealed in order to be out pt reach of those
who had designs on his life. Both the drawing on the flake of hm.estone and the
decoration on the menat position the child in the circle. The entire menat may
therefore be interpreted as a woman's torso, focus being on the essential part of
her anatomy: the uterus. The beads of the menat may then be seen as her
copious wig.

In the Greco-Roman period, Hathor is "mistress of the menat', but she is more,
she is the menat itself. In the 'menat chamber' in the crypt of her temple at
Dendara, she is shown as a menat with the arms and head of Hathor. She
carries the infant, here her son Ihy, and the sign of life."® A bronze menat of
18"-Dynasty date, found in Semna in Nubia, incorporates three aspects Qf her
divine image: her head with cows' horns and solar disc; a full-length, similar
depiction; and the celestial cow in a boat. A similar me_’nat was found at el-
Amarna suggesting perhaps that its basic symbolic significance had not .been
totally eradicated."” The menat secems to be absent in Amarna art, but it re-
appears in the decoration of the golden shrine of Tutankhaml_m. In a three-
dimensional representation we may see a woman of the elite clasping Fhe
menat to her bosom, strategically placed to remind us of the. uterine
symbolism.”! In the circular section of the menat there may be the depiction of
a fish, known from elsewhere to be a symbolic representation of one of the
stages of a human being just prior to birth/re-birth.”

The part played by the menat as a symbol of fertility, an objecF whlch_may
help in the transformation from one form of existence to another, 1s beautlfully
summed up in a representation in the often visited tomb of Inherkhau at Deir
el-Medina, where the counterpoise of the necklace is not a menat, but a scarab,
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Plate 3. Ostracon in the Egyptian Museum, Cairo:

CG 25074. From: G.
(Cairo, 1901) pl. XV.

Figure 1.
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Paddle doll in the Louvre.
After: Desroches-Noblecourt, Amours, 98.
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the hieroglyphic sign for hpr 'form of, appearance, manifestation' and also 'to
come into being'.23 The menat has a part to play during the sed festival when
by the rituals, the king was to be reborn to a new period of kingship.** We may
even find a lotus flower (for which see also below) decorating the menat to
remind us of what is to take place: the birth of the solar child. The triangular
shape of the flower in the depiction may specifically refer to the pudenda.25
When is replaced by a rosette, this may well be the lotus flower as seen from

above.

The womb may well be an implied, but not shown setting in scenes that depict
a goddess suckling a king. This would have to be the king 'in the egg', not
during the first months or even years after birth. The moment of birth is near,
but has not yet happened. It is probably significant to note in this context that
the word for '(wet-)nurse' is menat (mnt). It would be unlike the Egyptians not
to make the connection.

Paddle dolls

The menat is not the only object which depicts a womb. Hundreds of figurines,
previously called 'primitive’ and 'toys' have been proven to be much more than
that.®® These are female figures, some 20 cm tall, carved out of a flat board of
wood in a shape reminiscent of a paddle, hence their current name 'paddle
dolls' (Figure 1). They usually have a small projection at the upper end to fita
head made of clay, now lost; but an abundance of hair in the form of clay or
faience beads usually survives. The arms are stumps, and there are no legs; the
lower part of the body is semi-circular. Around the 'hips' we may find a
painted string of cowrie shells with, below, a triangle with its tip pointing
downwards. This is obviously the pubic triangle. There may be geometric
designs above. The breasts are indicated as two dots. All of these paddle dolls
date to the Middle Kingdom, especially the 1 1= dynasty.27

One such paddle doll in the Louvre is slightly different, but very instructive.”®
Its basic shape is as described; but interestingly just above the belt is the motif
of a scarab moving downwards. This can only be interpreted as a reference to
the sunchild-to-be, being pushed by the beetle. Other paddle dolls may be
decorated with figures of Bes or Taweret, both deities playing a part in
conception and/or birth. In form and content these dolls are thus related to the
menat, but their context and use differ. The dolls are no doubt votive gifts to
the goddess from ordinary mortals, whereas the menat usually, though by no
means exclusively, appears in the temple cult at a different level in the context
of rituals. Both signify fertility by focussing on a representation of the uterus.
On the basis of the contents of the circular shape in both the menat and the
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paddle dolls, 'we must accept that this is in fact the foetus in the uterus of the
goddess' (i.c. Hathor).”

The child on the lotus flower

The relation between the lotus flower and the newborn sun as may be seen in
the objects mentioned above is known from one version of a creation myth,
where the deity is born from a lotus flower,*® and also from depictions.”’ Birth
and re-birth are two faces of the same coin, and we are now in the realm of
funerary beliefs. In the Book of the Dead a vignette shows a head emerging
from a lotus flower, revealing the aspirations of the owner of the book to
achieve the miracle of re-birth. The funerary equipment of Tutankhamun
includes an object, a wooden head, which exemplifies that this was equally
relevant for a king. The items placed in this tomb come from a variety of
sources. Some were made for other members of the royal family, or were not
intended as tomb equipment in the first place. The coffins, the golden mask
and other objects may have been based on the actual features of the young king
(see recent forensic reconstructions shown on television). However the
wooden head appearing from the lotus flower is related to the group of objects
with similar facial features, and it is an unambiguous reference to the idea that
the king was to be reborn in the same way as the solar child was born, not just
once but every day for eternity.

At the very latest, this object would have been carved shortly after the Amarna
Period. That the lotus flower was still thought of as the womb is suggested by
a detail in the Tutankhamun head. It stands on a circular base, which is omitted
in most illustrations of this object. But it is more than a support, it is a
significant iconographic element: it is circular and greyish blue/green in

colour. We know a greyish blue/green circle from another context, the
placenta.

The placenta

In the list of hieroglyphs used by Egyptologists today, there is a group of
unidentified signs. It has been suggested that one of them, Gardiner Aal e,
represents a placenta.”> When depicted in colour, it is often dark green with
black, horizontal lines. The first known examples of 4th-Dynasty date
(Meidum mastabas), however, consistently show it as yellow with black or red
lines.” Usually colour conventions are very strict and have their origins in the
Old Kingdom,* but there are examples of changes of colour within certain
categories (dark green, dark blue and black, or red and yellow) for symbolic or
other reasons. As the Egyptian palette is rather restricted, choices had to be
made at an early stage to fit the infinite variety of nature's colours into this

104

MANNICHE, IN THE WOMB

¢ understand this choice, but for others we do.n(.)t

i . telv see the reason. In the case of the hieroglyph discussed here, it 1s

e f}i d such a radical change of colour, which may suggest that among

tllneu}s:j:ra;};garllnscribes themselves there was some uncertainty as to what the sign
il =]

actually depicted.

scheme. In some instances w

uterus is a red muscle; but being an internal organ, it
TOd?él }?igzgntgi{(;%ewn to most Egyptians. The placenta, on the other_ hgnd,
i 'Ekl)l Its external face, affixed to the uterus, is red, whereas the inside,
o V(1151 thz' foetus, is dark blue.** In the menat and paddle dolls', the uterus was
tO\;V(?;eSd as a circllz, and there would be a certain Egyptian loglg in combining
ilile circular shape with a dark blue or greenish colour, or possibly red. Eh;re
may well be other less literal interpretat.ions: dark blue an? lgreenlou;c-l:ﬁ
relating to black, the colour of the fert11§ Nile mud and hCn?C of the co e
birth. When used phonetically as the sign for h, the shape's origin may

been ignored.

It follows from these observations that the base qf the Tutgnkhamup head rpa)i
be a representation of a placenta, and that it was included in the 'desu;n .not jus
to form a base, but also as a reference to the source of the king's nourishment

in the womb.

At the end of the Amarna Period, the hierogl.yphic sign is once more retid 13
colour. An inlay in the coffin from KV 55 is carved out of a .plizce (1) ied
chalcedony,*® a very specific choice of colour and a material specially sf? ec\ e !
for the purpose.”” The same scems to be the case on one of the co Lnst 0

Tutankhamun. It is tempting to see an affinity with the solar .dISC here, but as
there can be no doubt about its phonetic value, it must be the sign for 4.

The greyish blue colour is not generally used for depicting objlec.ts, thoggh
shades of colours do occur from time to time in Egyptian art. It is 1}1terest1ng
that this colour occurs as background colour in some private tombs in the Old
Kingdom as well as in royal tombs in the New Kingdom. The tomb is a way
station between life and re-birth and is thus itself a kind of womb. This idea is
further supported by the representations of the celestial god@essgas N}lt 3aqu
Hathor decorating certain sarcophagi and ceilings. The womb-like interior™ 1s
emphasized by the use of this particular placenta colour.

In Greco-Roman times, when the use of the old hieroglyphs almost devclo.ped
into an independent language (Ptolemaic), some signs came to be used in a
different way. It is at this time that we find the circular hleroglyph used not as
a phonetic sign but as an ideogram, being taken literally for what it represents.
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It is employed in this sense followed by a hieroglyph showing a child as the
determinative which defines the category to which the preceding word
belongs. What could possibly be the meaning of this word? Nearly a hundred
years ago, A.W. Blackman had taken an interest in anthropology and studied
manners and customs of contemporary tribes in Uganda, which are of the same
Hamitic origin as the Egyptians.”® He was intrigued by their rites and traditions
concerning the placenta and its intimate connection with a person's self. He
suggested a parallel here for ancient Egypt, where the circle and the child
could be just that: an aspect of someone's personality (and we know that the
Egyptians had a vivid imagination in this area). At Meir, where Blackman was
working at that time, he found a similar writing in much older, 6th-Dynasty
tombs, used in the tomb-owner's title which was 'priest for the two sw of
Horus', Horus being of course the king.*’ Rather than accepting this as the 'two
personalities of the king', which he found an unlikely idea, he made a
comparison with the people of Uganda who preserved not only the placenta,
but also the umbilical cord which was considered a 'second placenta'.*' The
title could thus be 'priest of the two placentae of the king'. The translation
'placenta’ was taken up some fifty years after Blackman by P. Barguet, who
had arrived at this result through a different channel. He suggests an affinity

between the placentae and the royal names, which were an integral part of a
person's personality.*?

The cartouche-shaped container

This brings us to another interesting little object: the double cartouche-shaped
container from the tomb of Tutankhamun.* On each side it contains two
cartouches with one of the king's names, Neb-kheperu-ra. Instead of writing
the Aipr (kheper) as usual with the scarab, it is written with a human figure. In
the two cartouches on one side of the double vessel, this figure is a little child;
on the other side, both figures are adults one of whom has a black face. These
are the four manifestations, or hypostases, of a person's life cycle: birth,
adulthood, death and re-birth. The black head again signifies the stage between
life and re-birth, and it is not just a piece of reject glass, it was specifically
manufactured for the purpose. The king's name Nb-hprw-R means "lord of
manifestations is Ra", a name construed for the king at his accession to the
throne, signifying that it is Ra who is the master of the king's life cycle. The
word /ipris also the designation for the newly born sun god.

This is a small vessel, just 16 cm tall, and it is usually referred to as a perfume
container. It was discovered under the bed supporting the golden coffins, and it
was thus very close to the king's body. This could be a coincidence. Or else,
someone in charge of the burial placed it at this exact spot because they
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ut what did it contain? A scented sub_stance,.whlch
d whose properties would play a part in sending the
fe? We have to consider the presence of the
me in Bgypt is well demonstrated

realised its signiﬁcan.ce. B
would suit its small size an |
king to destination of eternal li

cial significance of the na .
ngmveé E::e e(;l?iance d%)orway of the temple of Ramesses Il at Abu Simbel,
abo

44
where the king gives presents his own name, in fact h'i'mself, to Rg—kltir.akl;tq};m
_A3-R¢ means "The maat of Ra 1s stropg , and .1t is is :
i Mt)) ium) which the king offers to the god hoping to recerve it in retgm in
L measure to enable him to fulfil his royal destiny anq maintain
ever‘l.gr?atefon carth. The king gives the most precious commodity he has,
GQUIllbrlum tent 6f the jar of Tutankhamun must therefore have b@en very
e representing his own self. We have little information as to
what happened to the placenta at }/]aiter biﬂh.isl\i/t[)zliz/bse; glrt1 \Z?sti:;stu i}éiﬁ\szvr;na;v?ge,
‘n theory we may imagine that, as a v .
Ezt)iltr;t wher}; the foetus had spe{lt Iits early monlthcs(,) nltte)\zaztcgé}? e}ﬁ\\//leegiene;
placed in a vessel. In a non-roya ‘ : na,
;llzgiﬁeedwigf)ﬁed in linen appear to have ‘peen found in excavazltlpns of b;x:ii
ot infants and neonates.” In royal circles, it was perhaps placed in a con

such as this one.

special, something

If we pursue this thought for a moment, it. takes us intq the Amarnz;( }pl)'erlog
when Tutankhamun was born. The immediate problem 1s thgt Tutan dr?un
was not king at the time of his birth, and there would be no evxdenltdcon{]e(;l ::, "
between the placenta from his own birth and a vegsel which wou ondyd v
been decorated some 7-8 years later at the earliest, wh;n he ascended the
throne, unless of course it was kept elsewhere in the meantime.

Another possibility is to see the vessel as an object that was part of a funerary
ritual which is not known elsewhere, partly because .the tomb.of Tu’ta.nkl?aml}lln
is unique, partly because it may be a detail which .had its origin }l)n t 3
departure from normal funerary beliefs which appear n the Amamﬁ 1(e.rlov
(see below).*® Perhaps a placenta and umbilical cord which were not the king's
own had been laid in the cartouche-shaped vessel as part of the funerary rites.
We would probably find an answer if we could obtain an apalys1s .of dth'e
contents. This is not possible at present. We only know that it contained ‘a
brownish substance'.*’ The decoration of the vessel refers unamblguously to
the king's Aprw, his manifestations, by depicting the.m as different htt}lle
hieroglyphs. This is unique and may have been fione in order to adapt the
exterior to the contents. Whether it actually contained an embalmed placgntg
and umbilical cord we do not know, but it may well have played a part as if it
did.
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C. Desroches Noblecourt has also argued for the existence of two placentae in
funerary rites, but with no reference to this little jar. She relates them to an
ancient burial rite in the Delta city of Buto where the deceased receives his tw
souls, one belonging to his former life on earth (Osiris) and the second to hi
eternal life (Ra).* These 'souls' are related to embryonic existence and to twc
placentae, one of which is the 'non manifest shape of the king'. There may b

further items of royal funerary equipment which could prove relevant in this
49
context.

Foetuses

Let us focus for a moment on the unborn child, the foetus encapsulated in the
uterus, taking its nourishment from the placenta. This stage is relevant not only
for the continuation of the species but also, in Egyptian thinking, for the
continuation of the life of the individual beyond the moment when they draw
their last breath and a ritual takes over. It is at this stage that the individual is
black, the colour of fertile soil where the seed germinates and prepares to
become a new plant. The Egyptians had various symbolic ways of describing
and depicting this state, but it is also shown in a more immediate form in the
form of a foetus, or something representing a foetus, as burial equipment.
Again the tomb of Tutankhamun supplies the evidence. Two mummified
foetuses were found here, placed in two mummiform coffins, covered with
bitumen and golden bands with hieroglyphs referring to 'Osiris', and carefully
sealed with linen straps and the seal of the necropolis.” The smaller foetus had
a miniature mask. The second one did not, but as early as in 1907-08, Howard
Carter had found a comparable mask among embalming material outside the
tomb. Carter took these to be the still-born offspring of the king. More recent
x-rays suggest that they were about 7-8 months old in utero. The coffins were
placed in a vertical position in a wooden box. If the missing mask is the one
found outside the tomb, this may suggest that the two little coffins and their
contents were associated with the burial of the king and hence were not
necessarily the offspring of Tutankhamun. In other words, this could be visual

proof of a burial rite involving one or more foetuses, and perhaps the parallel
for a rite concerning a placenta.’!

A burial rite at el-Amarna?

It has recently been suggested that a placenta may have played a part at the
burial of members of the royal family at el-Amarna. J.R. Harris attempts to
grasp the significance of part of the royal tomb decoration at el-Amarna, where
three separate (sic!) scenes each feature an unidentified infant.’2 For a number
of reasons it is difficult to accept an interpretation of these scenes as referring
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d ildbi rincesses, and Harris comes to the
to the .death o hChgd\lilrghofOtfhethcr}f{cldpmay be re-birth personified. Those 1n
20 e t'el ri%es at the court of Akhenaten might have been forced to
e g b-u(flliatliona] ceremony and perhaps chose to represent th; last
re-th.mk the tlaf the deceased as a newborn child. ?n order to pr0v1d§ 21
m.amf-estatlorl N ork for this idea, they spun a tale of 11t—de—p?1rade, mour.nmé:
plctqual frame:lvqer anonymous participants. In view of the evidence prov@e .
o il O't ms by the decoration of the cartouche-shaped container
it T the idea is put forward that the infant represents one of the
e ki ed. the 'nurse' being either the equivalent of ﬁ.gures geen in
hprw of e deceasr c;f the golden goddesses included in the burial equlpmem
e %Vhat happened at the actual burial remains un.certam, but it
F)f Tut'cl_ﬂkhalmlt”; child, or an image of a child, or some other 0b]§ct related t(}
= possibl® t lathe 1ace’nta was present for the purpose of cogﬁrmmg the act o
blrg]"rtsk:lgylisthe sienes d(’) not correspond to actual burial rites, then they are
re-birth.

purely symbolic.

sider
Any discussion of representations of the uterus and placenta rrllust alls:(;1 g;)rlzi el
twoy ritﬁal objects of similar shape and context: the so-called Khons sta

the tekenu. These will be taken up at a later stage.

This article is based on a lecture presented at Macquarie University 1([11 tAuguisrt
2006. The on-going research is funded by the Carlsberg Foundation
Copenhagen . . - ot
' See, for example, L.H. Lesko, "Ancient Egyptian cosmogonies andd cosllg(g)lc;fgé
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